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University of Toronto Wind Ensemble 

Gillian MacKay, conductor 

PROGRAM 

Night on Fire John Maokey 

(b. 1973) 


Whiie the Dew is Stiii on the Roses 

David Gillingham 
(b. 1947) 

Irish Tune from County Derry 

Percy Aldridge Grainger 
(1881-1962) 
arr. Joseph Kreines 

Country Gardens 

Percy Grainger 

City Trees 

Michael Markowski 
(b. 1986) 


— Intermission — 


Sketches on a Tudor Psalm 

TisherTull 

(1934-1994) 

Folk Dances 



Dmitri Shostakovich 
(1906-1975) 
arr. H. Robert Reynolds 


Wind Ensemble 


FLUTE 

Elena Baker 
Mouna Ben Hadj Tahar 
Noah Verheyen 
Katharine Hao 
Alice Park 
Tina Su 

OBOE 

Meredith Liu 
Eric Luo 

Simon McNamee 

BASSOON 

Rebecca Jury 
Rae Pauze 

CLARINET 

Zhengtao (Tony) Chen 
Marco De Conno 
Jason Elan 
Mark Kim 
Andrew Shen Lin 
Alison Mejury 
Lana Ruzin 

Yat Chun (Jonathan) Wong 

SAXOPHONE 

James Conquer 
Kevin Eluang 
Russell Lu 
Nolan Sprangers 
Jennifer Tran 
Marco Wong 

TRUMPET 

Ereddy Abu Side 
Carlene Brown 
Gillian Chreptyk 
Elarrison Venables 
Brian McAuley 
Jonathan Yuen 


HORN 

Simon Au-Yeung 
Kathleen McIntosh 
Kiersten Singh 
llinca Stafie 
Kolby Zinger-Harris 

TROMBONE 

Mabelynn Dill 
Brayden Eriesen 
Ann-Merrie Leung 
Alexander Redman 
Zachary Everettn (bass) 

EUPHONIUM 

Denise Simpson 

TUBA 

Caitlin Jodoin 
Braydan Pelley 

DOUBLE BASS 

Mac VanDuzer 
Steve Ungur 

PIANO 

Dane Ko 

HARP 

Alanna Ellison 

PERCUSSION 

Yang Chen 
Branden Kelly 
Sehun (Sam) Kim 
Allison Lam 
Ashley Patoine 
Andrew Siu 
Danielle Sum 


Program Notes 


John Mackey (b. 1973) 

Night on Fire (2013) 

John Mackey was born in New Philadelphia, 
Ohio. He holds a Bachelor of Fine Arts degree 
from the Cleveland Institute of Music, where 
he studied with John Corigliano and a Master 
of Music degree from the Juilliard School of 
Music, studying with Donald Erb. Mackey’s 
works have found tremendous international 
success, and have been performed around 
the world. 

Mackey is particularly drawn to dance, and 
has received several commissions from the 
Parsons Dance Company, the Dallas Theater 
Center, New York City Ballet’s Choreographic 
Insitute, and from ensembles such as the 
Cleveland Crchestra Youth Crchestra, the 
American Bandmasters Association, the Dallas 
Wind Symphony and a concerto for Joseph 
Alessl, New York Philharmonic’s Principal 
Trombonist. 

Night on Fire is in fact the second movement 
of a larger work entitled The Soul Flas Many 
Motions, which was commissioned by a 
collection of student music organizations 
at the University of Texas, to recognize the 
advocacy and passion for music education 
in the state of Texas by Richard Floyd. It was 
premiered on May 3'^'^, 2013 by the University 
of Texas Wind Symphony, and conducted by 
Scott Hanna. 

Mackey’s inclination toward dance is 
immediately heard in this primal movement 
that intensely charges from beginning to 
end, driven forward by a relentless and 
mesmerizing asymmetrical rhythmic ostinato. 
The intense rhythmic opening material is 
replaced by an insistent short melody in the 
trumpet and oboe, all of which will still be in 
your ears tomorrow morningl 

David R. Gillingham (b. 1947) 

While the Dew is Still on the Roses (2012) 

American composer David Gillingham 
earned Bachelor’s and Master’s Degrees 
in Instrumental Music Education from the 
University of Wisconsin-Oshkosh, and a 


PhD in Music Theory and Composition from 
Michigan State University. 

Many of Gillingham’s compositions are now 
considered standards of the wind band 
literature. He has won several prestigious 
awards, including the 1981 DeMoulin Award 
for his Concerto for Bass Trombone and 
Wind Ensemble, and the 1990 International 
Barlow Competition for Fleroes, Lost and 
Fallen. Gillingham has also written extensively 
for choir, percussion, chamber ensembles, 
and solo instruments. Currently a Professor 
of Music at Central Michigan University, 
Gillingham is a member of ASCAP and has 
earned the ASCAP Standard Award for 
Composers of Concert Music since 1996. 

While the Dew is Still on the Roses was 
premiered in 2012 by the McMinnville High 
School Symphonic Band in McMinnville 
Oregon, and was conducted by Jeff Hornick. 
The work was commissioned in memory of 
Jeff’s grandmother, Vanessa Patch, and is 
based on two of her favourite gospel hymns. 
The first, with words and music by C. Austin 
Miles, is In the Garden, and the second, with 
words and music by Will Thompson, is entitled 
Softly and Tenderly Jesus is Calling. 

The addition of piano is extremely effective in 
this score, as is the frequent and tasteful use 
of mallet percussion, providing a supportive 
ostinato underneath the long, soaring and 
poignant melodies and intriguing (and often 
unexpected) harmonies. Listen for the 
sustained group rhythmic ostinato in the 
middle section, followed by a rousing, loud 
peak and a reflective, moving finish. 

Percy Grainger (1882-1961) 

Irish Tune from County Derry (1920) 

Country Gardens (1907) 

Born in Brighton, Australia, Percy Grainger 
moved as a boy to Europe and received 
a German music education. He toured 
Britain and Europe as a concert pianist and 
immigrated twice, first to England, and finally 
to the United States during WW I. He began 
to note his first folk songs in 1905 in the 
English countryside. Using an Edison wax 


cylinder, Grainger was able to record not 
simply the melodies of English folk songs, 
but the character and nuance of the singers. 
He transcribed the songs and compiled a 
collection of over 500 English folk tunes. His 
immersion in the folk idiom and his experienoe 
as a military musician left a unique legacy 
of wind repertoire. Grainger’s works skilfully 
exploit the variety of timbres available in 
the wind ensemble by capturing the unique 
character and nuance of each instrument, 
thus earning him an enduring place in the 
literature of this genre. 

Irish Tune from County Derry is a tune 
collected by Miss J. Ross of New Town 
Limavady Co. Derry in Ireland. Grainger wrote 
several different versions of the Irish Tune. 
Tonight’s transcription, by Joseph Kreines, is 
based on a particular version of Grainger’s, 
set for women’s voices, harmonium and 
three instrumental lines with men’s voices. 

This version of the tune distinguishes itself by 
the rich use of chromatic and contrapuntal 
harmonization as well as its complex chord 
progressions. It is characteristio of Grainger’s 
own harmonic language. 

Country Gardens is the signature piece of 
Peroy Grainger. Written in 1907, it became 
very popular and was published in 1919 when 
Grainger was serving in the U.S. army. The 
tune was a traditional clog dance collected 
by Grainger’s friend Cecil Sharp. Country 
Gardens was performed at almost every 
concert during Grainger’s extensive touring 
career as a concert pianist. The popularity 
of the piece frustrated Grainger, whose 
more innovative compositions received less 
attention. Grainger created his wind band 
version in 1928. It features the presence of 
several strategically placed “wrong notes” 
which Grainger used to demonstrate his 
frustration with the piece. 

Michael Markowski (b. 1986) 

City Trees (2012) 

Michael Markowski graduated with a 
Bachelor of Arts degree in Film from Arizona 
State University in 2010. He has studied 
composition with Jon Gomez and Dr. Karl 
Schindler. His work has drawn the attention 
of the wind band world, and he has received 
numerous commissions, from organizations 
including the College Band Directors 


National Association, the Consortium for 
the Advancement of Wind Band Literature, 
the Lesbian and Gay Band Association, 
Arrowhead Union High School and the 
University of Wisconsin-Milwaukee Youth 
Wind Ensembles. His work for concert band. 
Shadow Rituals, won first place in the first 
Frank Ticheli Composition Contest in 2006. 

Premiered in Dallas on September 15*^, 2012, 
and conducted by Jadine Louie, City Trees 
was commissioned by the Lesbian and Gay 
Band Association to commemorate 30 years 
of “Music, Visibility and Pride.” In Markowski’s 
words, “For me. City Trees is a reflection of the 
bravery that it often takes to venture into new 
worlds, embrace other cultures, and lovingly 
encourage new ideas.” 

Inspired by a 1921 poem of the same name 
by Edna St. Vincent Millay, City Trees conjures 
up vivid images of a busy urban landscape, 
while at the same time imposing a majestic, 
strong and thick harmonic overlay. From the 
very opening, an ostinato pattern, beginning 
with the clarinets, transports us to crowded 
streets. Long, soaring lines from the horns and 
low brass bring focus to the seemingly lonely 
sidewalk trees, that, despite being confined to 
a tiny space and amidst the chaos, are able to 
calmly and powerfully reach for the sky. 

Fisher Tull (1934-1994) 

Sketches on a Tudor Psalm (1971) 

American composer Fisher Tull received his 
education at the University of North Texas. 
Especially known for his exceptional teaching, 
he worked at Sam Houston State University 
as the Chairman of the music department 
where he received the rank of Distinguished 
Professor of Music. Tull received commissions 
from a diverse range of ensembles including 
the National Endowment for the Arts, the 
Houston Symphony Orchestra and the 
Houston Ballet. He composed more than 
80 works for different kinds of performing 
groups and won awards for his compositions 
from different associations such as the Texas 
Composers Guild, the American society of 
Composers, and the Artists Advisory Council 
of the Chicago Symphony Orchestra. 

Sketches on a Tudor Psalm was composed 
in 1971 and dedicated to the Sam Houston 
State University Symphonic Band. The piece 


is based on a Phrygian psalm of 16^^-century 
composer Thomas Tallis, and is one of the 
most performed and recorded of Tull's works. 
This is the same theme used 60 years earlier 
in Ralph Vaughan Williams’ Fantasia for String 
Orchestra. In the introduction, we can hear 
the juxtaposition of major and minor triads, 
establishing the harmonic character of the 
piece. The first theme is a solo played by the 
alto saxophone, transferred to the horns and 
then to the brass section in a harmonized 
version. This theme is followed by variations. 
Near the end, the variations give way to a 
jubilant recapitulation of the climax of the 
theme, and a triumphant finish. 

Dimitri Shostakovich (1906-1975) 

Foik Dances (1979) 

Dimitri Shostakovich was born in St. 
Petersburg and is considered one of the 
landmark composers of the last century. He 
studied piano and composition at the St. 
Petersburg Conservatory. In his composition 
style, Shostakovich uses folk tunes, humour, 
altered harmonies and other compositional 
techniques. Throughout his career, 
Shostakovich had a complicated relationship 
with the Soviet government, which was 
fundamentally mistrustful of creative artists. 
Shostakovich’s music won many prizes, such 
as the International Peace Prize, State Prizes 
of Russia and the USSR. 

Foik Dances is a transcription of Youth 
Dance, the third movement of Shostakovich’s 
orchestral suite Native Leningrad,Op. 63. 

The name Folk Dances was created when 
a transcription for piano was written by Lev 
Solin. Later, Mark Vakhutinsky kept the same 
name when he created his transcription for 
Russian bands. In 1979, H. Robert Reynolds 
and Frank Erickson wrote a transcription 
for American bands. Shostakovich himself 
collected the folk melodies. The dances 
appear one after another in a jubilant 
succession, and the tempo gathers 
momentum right to the end, as the dancers 
spin in an increasing blur. 


Program notes by Alexandra Bourque and Michele 
Jacot. 


Biography: Gillian MacKay 

Gillian MacKay is professor of music of the 
University of Toronto, where she conducts the 
Wind Ensemble and teaches undergraduate 
and graduate conducting. Gillian has an active 
professional career as a trumpeter, conductor, 
adjudicator, and clinician. She has conducted 
honour ensembles throughout Canada and 
the United States, and Is associate conductor 
of the Canadian Wind Orchestra. Dr. MacKay 
has adjudicated Canadian band festivals 
at local, provincial, and national levels in 
Canada. Abroad, she has conducted honour 
bands and judged competitions in Singapore, 
Thailand, and Korea. 

Dr. MacKay enjoys presenting clinics and 
workshops at provincial and state conferences 
in Canada and the United States, and is 
known for her work on the relationship 
between conducting and mime. Recognized 
as a conducting pedagogue, Gillian leads 
the University of Toronto Wind Conducting 
Symposium each July, and has been the guest 
instructor at other symposia in Canada and 
the United States. 

Dr. MacKay holds degrees and diplomas from 
the University of Lethbridge, McGill University, 
the University of Calgary, and Northwestern 
University. Previously, she was the director 
of the School of Music at the University of 
Windsor. 


Up next... 

Wind Symphony 
Tony Gomes, conductor 
Wed, Oct 7 @ 7:30 pm 
MacMillan Theatre 

Copland: An Outdoor Overture 
Saint-Saens: Occident and Orient 
Schuman: New England Triptych 
Holst: First Suite in E Flat 
Forsyth: Odour Wheel 
Reynolds: O Magnum Mysterium 

$30, $20 senior, $10 student 
music.utoronto.ca / 416-408-0208 
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Thank you for the part you are playing in advancing the cause of music education in Canada. 


Mark Abbott 
Raymond C. K. Ang 
Hilary J. Apfelstadt*# 

Ann H. Atkinson 
Neville H. Austin* 

Gregory James Aziz 
John and Claudine Bailey 
Lee Bartel# and Linda 
Cameron 
Florence Barwell 
David Beach 
John Beckwith* and 
Kathleen MoMorrow 
Christie Bentham 
Tamara Bernstein 
Bruce Blandford# and 
Ron Atkinson 
Jean Bohne 

Walter M. Bowen and Lisa 
Balfour Bowen 
David G. Broadhurst 
Melissa Campbell 
Frederick H. K. Chapman* 
Caryl Clark# 

Coach Foundation 
COC Oakville Guild 
Earlaine Collins 
Marilyn E. Cook 
Ninalee Craig 
Denny Creighton and Kris 
Vikmanis 

The estate of Ian R. 

Dalton 

Joseph Mychael Danna* 
Susan Dobbs 
Vreni and Marc 
Duoommun 
Gerard Dunnhaupt 
M. Jean Edwards 
Robin Elliott*# 

Brigid Elson 
Robert A. Faick 
Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 


Mary Craig Gardner 
Paul W. Gooch and 
Pauline Thompson 
Al and Malka Green 
Morton Greenberg 
Nancy E. Hardy* 

Ethel Harris 
The William and Nona 
Heaslip Foundation 
Jerry Heffernan 
Hellenic Heritage 
Foundation 
Paul T. Hellyer 
Dianne W. Henderson 
Harous C. Hennigar*# 
Beau Gordon Hobbs 
Richard and Donna 
Holbrook 
Alan Horne 
Jo-Anne Hunt 
Michael and Linda 
Hutcheon 

Jackman Foundation 
JAZZ.FM91 
The Norman and 
Margaret Jewison 
Charitable Foundation 
Beverley J Johnston*# 
Marcia and Paul 
Kavanagh 

William and Hiroko Keith 
Arthur Kennedy 
Elizabeth Kilbourn-Mackie 
Hans Kluge 
Ingeborg Koch 
Murray and Marvelle 
Koftler 

Midori Koga# 

Kevin Komisaruk# and 
Jeffrey Steele 
Patricia Kraemer 
Victor Kurdyak 
Daniel Kushner 
Carolyn Lake 
Leslie and Jo Lander 


Sheila Larmer 
John B. Lawson 
Jim Lewis# 

Patrick Li* 

V. Lobodowsky 
Grace Locilento 
Che Anne Loewen 
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Joseph N Macerollo*# 
Gillian MacKay# 

Bobby and Gordon 
MacNeill 

Donald R. McLean*# and 
Diane M. Martello 
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Miller Khoshkish 
Foundation 
Delia M Moog 
Roger D. Moore 
Ruth Morawetz 
Eris C. Mork 
Mary Morrison# 

Sue Mortimer 
Mike Murley# 

Paul and Nancy Nickle 
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James Norcop 
Cristina Oke 
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Steven Philcox# 
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For tickets, visit 
music.utoronto.ca 
or call 416-408-0208 
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